La Mer of Claude Debussy (NBC Symphony Orchestra, Arturo Toscanini, 
Conductor; recorded June 1, 1950; WNCN) 

Prescriptive information (qualities attributes characteristics 
which the spectator of the work of art must possess before aes- 
thetic appreciation can take place) nonprescriptive information 
(qualities attributes characteristics which if possessed by the 
spectator of the work of art not only make it more likely that one 
the spectator will regard the work of art as an autonomous aes- 
thetic phenomenon but also two that his appreciation of the work 

of art in question will be greater than it would be were he not 

to possess those qualities attributes characteristics) and pro- 
grammatic music and dedications: knowing the programme associated 
with a musical score is nonprescriptive certainly it is not neces- 
sary to know that La Mer is divided into three sections sketches 
"De l'aube à midi sur la mer" "Jeux de vagues" "Dialogue du vent 

et de la mer" in order to regard La Mer as an autonomous aesthetic 
phenomenon pause knowing the dedications on works of art is non- 
prescriptive certainly it is not necessary to know that Section I 
of Le Tombeau de Couperin of Ravel the "Prelude" is dedicated "To 
the memory of Lieutenant Jacques Charlot" that Section II the "Fugue" 
is dedicated "To the memory of Second Lieutenant Jean Cruppi" that 
Section III the "Forlane" is dedicated "To the memory of Lieutenant 
Gabriel Deluc" that Section IV the "Rigaudon" is dedicated "To the 
memory of Pierre and Pascal Gaudin" that Section V the "Menuet" is 
dedicated "To the memory of Jean Dreyfus" that Section VI the 
"Toccata" is dedicated "To the memory of Captain Joseph de Marliave" 
Sections I-VI of the piano suite that is Sections II and VI were 
not scored for orchestra no it is not necessary to know those 
dedications in order to regard Le Tombeau de Couperin of Maurice 
Ravel as an autonomous aesthetic phenomenon pause musical pro- 
grammes and dedications are nonprescriptive information yes know- 
ing that Nuages for example according to Debussy portrays "the un- 
changeable appearance of the sky with the slow and solemn march of 
Clouds dissolving in a gray agony tinted with white" and knowing 
that Ravel dedicated each of the six sections of the original score 
of Le Tombeau de Couperin to comrades who had fallen in battle is 
interesting but it is not necessary to know the programme so-called 


of Nuages and the dedications on Le Tombeau de Couperin in order 
to appreciate those works of art as autonomous aesthetic phenomena. 
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